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In 1869 Currier (Sc Ives published Thomas Worth^s "Fashionable 'Turn- 
Outs’ in Central Park," which captured the flavor of driving at the time. 


On the Road with 
Early American 
Driving Books 

Thomas Ryder 

The art of driving horses in harness was a latecomer 
in the equestrian disciplines. The training and forther edu¬ 
cation of ridden horses in modem times were treated as a 
serious subject by writers at least as early as the 17th 
century. In those days, however, harness horses were used 
in England only for ceremonial work, the hard work of 
transport over unmade roads or, to a limited extent, for 
working on the land. Only with the improved roads of 
the later years of the 18th century were horses used in 
wheeled vehicles for personal and pubHc transport. 

The drivers in the early years had no concern with 
the training of the horse after it had left the hands of the 
local horse-breaker. Their part was simply to steer it 
through the hazards of the open road and bring it safely to the end of the 
journey. Only when pubhc coaches, running to a strict timetable, came on 
the scene was there recognition of the special skills required by the coach¬ 
man. 

Driving as a sport or diversion began in England in the closing years 
of the 18th century. This led to the design of special carriages and im¬ 
proved harness and bits. Very little of this appeared in print, however, 
other than in satirical writings such as Pierce Egan’s Real Life in London 
(1821) and in some of the writings of Nimrod (C. J. Apperley) in The 
Sporting Magazine. Perhaps this had something to do with the prevailing 
feeling among the British upper class that if one had to seek advice on 
such matters one had not been brought up in the right surroundings. 

The first description I have found in Enghsh of rein handling and the 
way to drive a horse is in British Manly Exercises (1834) by Donald 
Walker. Other early books published in England include Hints on Driving 
(1870) by Charles S. Ward; Driving Lessons (1894) by Edward Hewlett; 

Driving (1889), pub¬ 
lished by the Badmin¬ 
ton Library; m&Hints 
on Driving (1894) by 
Capt. C. Morley 
Knight. 

The first 
American book about 
driving was Henry 
William Herbert’s 
Hints to Horse Keep¬ 
ers, pubhshedinNew 


York in 1860. Herbert also wrote under the pseudonym Frank Forester. 
His finest work was The Horse of America. 

Herbert was bom in England in 1807, and was educated at Eton 
College and Cambridge University. After Cambridge, he became associ¬ 
ated with the fast set and became heavily in debt. In 1831, after having 
paid off their son’s debts, Herbert’s family staked him to funds and shipped 
him to the United States, where he became a writer. Hints to Horse-Keep¬ 
ers was his final book. Actually, he took his own life in May 1858, before 
the book was completed. 

The rein handling method described by Herbert may have been the 
accepted style in New York at the time, but the hints for driving a pair are 
copied directly fi*om Riding & Driving, by Stonehenge (J. H. Walsh), a 
booklet published in London in 1853. 

American horsemen became increasingly interested in fast trot¬ 
ters in the early years of the 19th century. There were roads in many 
cities in the East that became recognized as “speedways,” where 
amateurs showed off their fast trotters and challenged each other. 
The manner of holding reins did not much concern them, but matters 
of bitting and harnessing were important. 

Hiram Woodmfifs book. The Trotting Horse of America: How to 
Train and Drive Him, with Reminiscences of the Trotting Turf, published 
in New Yoik in 1868, is a mine of information about trotters both on the 
track and on the road. 

H. C. Merwin’s Road, Track and Stable, published in Boston in 1892, 
is another very good book about American horses. Racing for amateurs, 
which came to be known as “matinee racing,” is described. This was first 
started in 1871 at Waverly Park in Newark. Subsequently, driving clubs 
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Belle Beach's Riding and Driving for Women 
(1912) illustrates the position of four-in-hand 
and tandem reins in the left hand: 

1. Near lead rein. 3. Near wheel rein. 

2. Off lead rein. 4. Off wheel rein. 

for gentlemen were established in many cities in 
the East. Skeleton four-wheel wagons were used, 
but special matinee wagons were built follow¬ 
ing the introduction of pneumatic tires in the 
1890s. 

Wealthy Americans began to take interest 
in the way of life of their aristocratic contempo¬ 
raries in Europe following the Civil War. Some, 
of course, went to extremes, especially in the use 
of hvery with heraldic devices for household ser¬ 
vants, which was derided by some as “Anglo¬ 
mania.” T. Bigelow Lawrence of Boston bought 
a coach of the English pattern and drove it in the 
English style. Leonard Jerome had a similar 
coach built by Wood Brothers, Bridgeport, En¬ 
gland, in 1863, and soon there were several oth¬ 
ers who drove four-in-hands to Jerome Paik to 
watch the races. These people formed the Four- 
In-Hand Club on the lines of the club with simi¬ 
lar name in London, and the idea caught on with 
well-to-do Easterners. The Coaching Club in 
New Yoik was started in 1875; driving in the 
English style then became one of the most ac¬ 
cepted accomplishments of young gentlemen. 

Americans have long had a liking for books 
of instmction about the way things should be 
done in polite society. Even Geoige Washing¬ 
ton, at the age of 14, drew up his own book of 
"Rules of Civihty and Decent Behavior." Pub¬ 
lishers responded to the growing demand for such 
books. Etiquette for Riding andDrivingwas pub¬ 
lished by Gaskell’s Compendium of Forms, St. 
Louis, in 1862. The section on driving states: 
“Driving is almost a fine art, and etiquette deter¬ 
mines every point with inflexible rigor, as com¬ 
fort, safety, even life itself, may depend on die 
observance of strict mles.” 


A coach service, using coaches of En- 
glish manufacture with professional 
coachmen brought fi-om England, was a 
feature of the Worlds Columbia Exposi¬ 
tion in Chicago in 1893. Frank Swales, 
one of the coachmen, stayed for several 
years in New York, where he taught driv¬ 
ing. Driving As I Found It, a well illus¬ 
trated book by Swales published in 1891, 
describes the British style of rein handling. 

While inNew Yoric, Swales designed 
a special bit, the “Squadron A,” which was 
a modest success. Swales later returned 
to Britain and designed other bits and ac¬ 
cessories. 

Four American Classics 

Four books by Americans at the turn 
of die century that dealt most thoroughly 
with driving, harness and vehicles are 
widely regarded as claries in America and 
England. 

Driving for Pleasure was written in 1896 
by Francis Townsend Undeihill, a wealthy New 
Yorker and member of the Coaching Club. The 
title of Chapter 1 sets the tone: “What Consti¬ 
tutes Good Form in Equipage.” Included are a 
detailed description ofthe different styles of plea¬ 
sure driving and the carriages used, the lively 
for servants, the stables, the harness and carriage 
rooms. The details of rein handling and actual 
driving are omitted, with the recommendation 
of further reading in books by Howlett, Swales 
and Knight. The book is illustrated with 124 
excellent photographs, which include 56 styles 
of carriages. The carriages include ones for plea¬ 
sure driving by amateurs, those to be driven by 
professional coachmen, and a group that is some¬ 
times called “family carriages.” 

Driving for Pleasure was written for people 
who could afford the best of everything; it gives 
little advice for more modest devotees. Never¬ 
theless, it is a most valuable record of a way of 
hfe now ended, of which only a few faded rehes 
remain. 

A Manual of Coachinghy Fairman Rogers, 
pubhshed in Philadelphia in 1901, is the most 
extraordinary of the four books. Rogers was a 
civil engineer who served as the professor of 
engineering at the University of Pennsylvania. 
He was wealthy and could afford a summer 
home at Newport, R. L, which allowed him to 
indulge his fancy for coaching. He is listed as a 
former pupil in Hewlett’s book. 

As an engineer, Rogers was insistent on 
precision and perfection in every detail. His 
stable and coach house were models of their 


kind; the information is so complete and accu¬ 
rate that it remains unequaled as a textbook on 
the subject of coaching. 

A Manual of Coachinghas 597 pages, with 
35 full page plates as well as engravings in the 
text. It was published simultaneously in the 
United Slates and Britain. The press run was not 
large, however, hence, it remains the most keenly 
sought of all driving books. In addition to this 
important book as his memorial, a fine painting 
by Thomas Eakins of Rogers driving his park 
drag is in the collection of the Philadelphia Mu¬ 
seum of Art. 

The Private Stable by James A. Garland 
was pubhshed in Boston in 1902. The subtitle 
reads: “Its establishment, management and ap¬ 
pointments, with additional chapters on hunters 
and hunting, exhibiting, hints on driving, tan¬ 
dem and four-in-hand driving, riding and driv¬ 
ing for women and observations on riding.” The 
authors of special sections include Harry Worces¬ 
ter Smith, Francis M. Ware, Frederick Ashenden 
and Belle Beach. 

An earher edition of The Private Stable was 
written under the pseudonym of “Jorrocks,” but 
the 1902 edition had a lot of new material, with 
631 pages and a great many illustrations. The 
main subject, the stable, is dealt with most thor¬ 
oughly and authoritatively, and remains the stan¬ 
dard work on the subject. Again, it was written 
by a man of means at a time when good, well- 
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trained horses, excellent carriages, first-class har¬ 
ness and trained men were all readily available 
to those with money. 

In my mind, Francis M. Ware’s Driving is 
the fourth American classic. Ware was not 
wealthy, but he was a good horseman and a re¬ 
spected writer on horses. He writes with author¬ 
ity based on experience and with blunt frank¬ 
ness at times, tending to ridicule those given to 
attracting attention. He writes of the use of the 
four-in-hand whip: “One should be able to catch 
the thong even with the eyes shut, and to do it 
every time. (This should be done) both over the 
head, which is a rather useless fashion as it takes 
the hand momentarily too far away from the reins 
and is, if the thong be missed, fatal to the head- 
gear of passengers, or off to the right side, which 
is nearer and quieter.” 

Ware covers the entire subject very well, 
describing both American and British methods 
in a very readable style. This is an enjoyable book 


and one that anyone interested in the subject can 
dip into fi'om time to time for simple reading 
pleasure. 

The methods of the drivers of stage coaches 
in the American West are described in the book 
Six Horses, written by C^t. Banning and George 
Hugh Banning, published in New York in 1928. 
The authors rightly point out that the driving of 
a Western stage coach differed fimdamentally 
fi-om the driving of an English coach because of 
differences in their suspension systems. The Con¬ 
cord coach used by the Western coach lines was 
suspended on leather thoroughbraces, which al¬ 
lowed the body to swing forwards and backwards 
when encountering obstacles on the road; the 
English coach body was mounted on steel 
springs, which did not permit such swing. 

The Bantlings describe how the reins were 
readied for a turn or stop and brought into effect 
by applying the brakes, thus tightening the reins. 
To help in this, the brakes on Concord coaches 


are always operated by a foot lever. The skill 
required of the Western stage driver was no less 
than that of the British road coachman, but the 
conditions were different and the methods var¬ 
ied accordingly. 

Ladies Take to the Roads 

Driving for ladies is found in Belle Beach’s 
Riding and Driving for Women, pubhshed in 
New York in 1912. The rein handling technique 
is based on the British system with slight varia¬ 
tions intended for use in the show ring. 

Driving classes for ladies had been started 
at American shows some years earher and were 
becoming increasingly popular. The require¬ 
ments for these classes are covered in Beach’s 
book. Special vehicles for ladies, such as the 
George IV Phaeton and lighter types, were in¬ 
cluded in the range of pleasure carriages offered 
by the best American coachmakers. 

Books about driving disappeared fi'om 
publishers’s lists in Britain and the United States 
after World War I. After World War H, a few 
people who had rediscovered the delights of driv¬ 
ing did not want the sport to die again. Driving 
clubs were started both in Europe and North 
America, and some new books have been pub¬ 
lished. Sallie Walrond of England has written 
books that have been of great help to newcom¬ 
ers to driving in many countries. 

The International Equestrian Federation 
recognized driving as a discipline in 1970, and 
rules for competitions were drawn up. Interest 
in competitions has grown, and many changes 
have been made. A number of books have been 
written about competition driving, but changes 
continue. Because of this, it is perhaps too soon 
to comment about books on the subject. 

Tom Ryder, a lifelong horseman in England, 
came to the United States in 1970 to train car¬ 
riage horses and instruct devotees of driving. 
He became editor in 1975 q/The Carriage Jour¬ 
nal, published by the Carriage Association of 
America. Ryder is the author q/The High Step¬ 
per (1961), which describes the history of the 
Hackney breed; On the Box Seat (1969), an 
overview of driving light horses; and The Coson 
Carriage Collection at Beechdale (1989). 

Ryder retired in 1990 and returned to En¬ 
gland, where he writes, instructs and judges. His 
daughter, Jill Ryder, is the executive vice presi¬ 
dent of the Carriage Association and editor of 
The Carriage Journal. 



Fairman Rogers Teaches the Salute 

When road-coaches meet, the coachmen salute each other with the whip. 
In early days, it was customary to move the whip-hand to the right, keeping it 
low, as shown at A; later, it became the fashion to raise the hand to the level of 
the face, as at B; and finally, about fifteen years ago, the manner shown at C, 
which resembles a soldier's "present sabre," was adopted. Corbett calls the 
oldest fashion "a neat meeting," and the second one "a muffish meeting." 

A person driving a private coach should always make a salute with the 
whip to a road-coach when meeting one. If there are ladies with whom he is 
acquainted on a coach, he should raise his hat, passing his whip into his left 
hand. 

It is hardly necessary to say that a man when driving should always take 
off his hat to a lady of his acquaintance; it is in bad taste merely to raise his 
whip in place of so doing. If he has not hands enough to spare one for his hat, 
he should continue to practice driving until he can find one. 

—^ffom Fairman Rogers’ A Manual of Coaching (1900) 
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This painting of Democrat, a member of the 1948 and 1952 Olympic show jumping 
teams, is one of the many works by Jean Bowman to appear on the cover o/The 
Chronicle of the Horse. Bowman was one of the founding members of the American 
Academy of Equine Art. 


Comments From ■ 
The Curator I 

By Alexander Mackay-Smith H 

The Editor’s Art 

It was through the front covers of The 
Chronicle of the Horse that my intense inter¬ 
est in sporting art first appeared in print. At 
Harvard I had been enrolled in Professor 
Edgell’s famous course on the history of art 
and from then on I was a confirmed 
museumgoer. In 19451 started writing three 
columns in the eight-year-old Chronicle for 
the munificent enumeration of $ 15.00 apiece! 
I wrote under the pen names "Over the Pas¬ 
ture Fence" (agriculture) and "Hark Forrard" 
(foxhunting) and my own name. On Oct. 25, 
1945, I was appointed associate editor. In 
1952 when George Ohrstrom Sr. purchased 
the Chronicle from Stacy Lloyd I was ap¬ 
pointed editor, a post I held until 1975. 

On Aug. 31, 1945, the Chronicle pub¬ 
lished a reproduction of a painting on its cover 
for the first time. The cover has been so deco¬ 
rated ever since. As of the Sept. 12,1997, it 
has published 2,715 reproductions. The first 
picture, an 1804 hunting scene by Ben 
Marshall, was from the collection of eminent 
sportsman John Schiff 

E.J. Rousuck contributed the second pic¬ 
ture, which was Ben Marshall's copy of the 
1753 painting by David Maurier of the 
Godolphin Arabian (1724-1753), the foun¬ 
dation sire of the present day Thoroughbred. 


For the next two years Rousuck succeeded 
in contributing a large number of English 
sporting paintings by Marshall, Herring and 
Femeley as well as paintings by the 20th cen¬ 
tury painter Sir Alfred Mannings. This was 
a period when the pictures on the Chronicle 
were absolutely tops. 

When I took over as editor in 19521 was 
anxious that our best American painters be 
included on these covers. Among the most 


prominent were Jean Bowman, Franklin 
B. Voss and Richard Stone Reeves. We 
also tried to give credit to rising young 
artists whose work was outstanding. 
This, however, was difficult. Historians 
agree that it takes the perspective of about 
100 years to learn which is gold and 
which is tailings. This side of the 
Chronicle has been carried out with vary¬ 
ing success. 


Two Worthwhile Organizations 

Mr. Mackay-Smith has been closely associated with two organizations that have benefited art¬ 
ists and have educated the public: the American Academy of Equine Art and the American Friends 
of British Sporting Art. He was of great help in working with Jean Bowman, Else Tuckerman, Eve 

Font and Wally Nall to establish the American Academy of Equine 
Art in 1980. The founding artists, in addition to the above, were 
June Harrah, Henry Koehler, Princess Marie Louise Radziwill, 
Marilyn Newmark, Richard Stone Reeves and Sam Savitt. Work of 
all of these artists has appeared on the cover of The Chronicle of the 
Horse. The purpose of the Academy is to improve the quality of 
equine art through juried shows and workshops. The Academy now 
has 39 full members and 30 associate members. 

Mr. Mackay-Smith has also served as secretary of the Ameri- 




American Academy 
of Equine Art 


Friends of British 
Sporting Art 


can Friends of British Sporting Art, which was founded in 1981 as an adjunct of the British Sporting 
Art Trust. The purpose of the American Friends, today managed by Lynn Broadbent of Clifton, 
Va., is to promote knowledge of British sporting art through study and research, and to foster public 
interest through exhibitions, lectures and various publications. 
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The increased emphasis on American 
sporting painters inevitably led to the Franco- 
Swiss Edward Troye (1808-1876). After he 
was educated as a sporting painter in England, 
he traveled to Philadelphia in 1832 and ex¬ 
hibited at the Pennsylvania Academy of Fine 
Arts. From then until 1872, when photogra¬ 
phy began to offer competition, Troye painted 
virtually every important Thoroughbred and 
harness racehorse in America. He painted his 
horses pointing left on the canvas without tack, 
with marvelous accuracy as to conformation 
and color and delightful landscapes. These 
portraits were very pleasing to the owners and 
breeders who commissioned them. Troye 
seldom ventured into any other way of paint¬ 
ing horses. 

I first learned about Troye from Harry 
Worcester Smith when we were both hunting 
with the Piedmont Foxhounds. One of the 
two major collectors of Troye during the 
artist's lifetime was Keene Richards of 
Georgetown, Ky. About 1907 The Jockey 
Club in New York acquired Troye's paintings 
of Richards's greatest racehorses for its board- 
room. During World War I August Belmont 
took some of these pictures to the annual din¬ 
ner of the Masters of Foxhounds Association. 

Harry Worcester Smith was immediately 
struck by their excellence. For the rest of his 
life (he died in 1945), he collected and pro¬ 
moted Troye to a wonderful degree. After 
his death, his family generously donated his 
collected papers to the National Sporting Li¬ 
brary. I spent three very dusty days going 
through seven homemade wooden trunks 
filled with papers, magazines, illustrations and 
whatnot, removing what was appropriate for 
the Library. It was these papers which in great 
measure enabled me to write my book The 
Racehorses of America, Portraits and Other 
Paintings by Edward Troye, which was pub¬ 
lished in 1981. 

Another 19th century sporting painter 
who has appeared on the cover was Troye's 
disciple the French bom Henri DeLattre, who 
visited this country from 1836 to 1839 and 
again from 1849 to 1856. DeLattre had great 
abihty to depict horses in motion and included 
many harness horses and carriages in his output. 

The first thing readers of the Chronicle 
do when they receive their copy each week is 
to check the cover illustration. They deserve 
the best. 


Gift Horses 


NSL curator Alexander Mackay-Smith led the way in recent donations to 
the NSL, providing the Library with a number of important new acquisitions. 

Perhaps the most notable was the three-volume set of Baily's Racing Reg¬ 
ister (1709-1842), a rare and important source of information on English Thor¬ 
oughbred racing. Mr. Mackay-Smith also donated a number of other items 
that will be good additions to the collection, from Russell March's The Jock¬ 
eys of Vanity Fair (see illustration below) to Nicholas Di Brino's The History 
of the Morris Park Racecourse. 

Charles Lane of Warminster, England, noted on our "books wanted" list 
that we were looking for a copy of Marjorie Edwards' Figures in a Landscape 
(a biography of her father, artist Lionel Edwards), and kindly provided us 
with one. Roy Heron of Kent, England, donated a copy of his book, Tom Firr 
of the Quorn. 

John Swift, an avid falconry book collector and NSL member from Tulsa, 
Okla., donated a number of books on the subject. The Horse Publications Group 
in Aurora, Ontario,Canada, publishers of Corinthian Horse Sport, Canadian 
Thoroughbred and other publications, did a thorough housecleaning and sent 
the NSL boxes full of a variety 
of books on horsemanship and 
other subjects. 

Dr. Joseph Stuart of The 
Plains, Va., provided the NSL 
with a lengthy mn of the Inter¬ 
national Fox Hunters Stud Book, 
and Millwood House in 
Millwood, Va., provided a copy 
of the new edition of the Mas¬ 
ters of Foxhounds Association's 
Foxhound Kennel Notebook. 

Many other NSL members 
and other friends have also do¬ 
nated items to the NSL lately, 
including Capt. John H. Fritz, 

James Craig, Jeannie Hollis, 

Frank Dillow, The Chronicle of 
the Horse, Howell Book House, 

Storey Publishing, Lyons & 

Burford, William Morrow and 
Co. and Laura Rose. Thank you, 
donors! 


This illustration from Russell March's The Jockeys of Vanity Fair features a 
cartoon of British jockey Fred Archer, with a caption reading "The Favourite 
Jockey." Tod Sloan ("An American Jockey"), the Earl of Westmorland ("The 
Affable Earl"), J.H. Martin ("Sheets"), Arthur Coventry ("The Baby"), George 
Fordham ("The Demon"), Herbert Jones ("A King’s Jockey"), William Griggs 
("He Rides for Lord Durham "), and other jockeys were also pictured. 
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NSL 

Newsbriefs 


Have you updated the National Sport¬ 
ing Library's zip code yet in your records? 
Our zip code recently changed from 22117 
to 20118 - 1335 . Please note this change so 
when you contact us by mail, we will receive 
your correspondence as quickly and easily 
as possible. 

:|c :|c }|c :|c 

The Museum of the Horse in Ruidoso 
Downs, N.M., recently opened its first major 
expansion, the Ruidoso Downs Race Horse 
Hall of Fame. The new exhibit, the first rac¬ 
ing exhibit of its kind west of the Mississippi, 
is a tribute to the famous horses and horse 
people who have raced at Ruidoso Downs 
Race Track, home of the $2 million All 
American Futurity, the world's richest Quar¬ 
ter Horse race. 

The exhibit includes trophies, photos and 
artifacts of champions, a video theater high¬ 
lighting Quarter Horse racing, and an inter¬ 
active computer center that allows viewers 
to learn about a variety of subjects. For more 
information on the exhibit or the Museum of 
the Horse, call (800) 263-5929 or (505) 378- 
4142. 

:)c :|c 9|c :|c 9|c 

NSL Librarian Laura Rose spoke to 
members of the Virginia Arabian Horse As¬ 
sociation District II in Manassas, Va., in 
July. Rose discussed the NSL and brought a 
bevy of books on Arabians and other general 
topics to share with the group. Thanks to 
Lynn Carney and Dian Deal for arranging 
the talk. 

If your organization is interested in fea¬ 
turing the NSL at an upcoming meeting, or 
visiting the library, please feel free to con¬ 
tact us at (540) 687-6542. We'd enjoy meet¬ 
ing you. 

:|e 9|e :(e :|c ^ 

Want to give a holiday gift that you don't 
have to pack or ship, that will delight all year, 
and that will be a big surprise? Consider giv¬ 
ing your horsey friends gift memberships 
to the NSL. They will receive a gift 
acknowledgement, four issues of the news¬ 
letter, the ability to bid in the annual fall book 
sale, and other benefits of membership. 


Think Links! 

If you haven't visited the NSL's web page (http://www.nsl.org), check out our most 
recent addition—^pages of links we hope you will find useful. Try these pages: 

http://www.nsl.org/links.htm 

for links to horse-and sport-related libraries and museums, and other 
information resources 

http://www.nsl.org/bookse.htm 

for a list of booksellers who specialize in sporting books, including hot links to 
their web sites and e-mail addresses 

If you have suggestions for additional links, or find links that don't work prop¬ 
erly, please let us know. 


The NSL catalog is not yet available online, but we are now working on con¬ 
verting our catalog to a system that will allow such access in the future. We appre¬ 
ciate your patience as we work our way through this project. 



CURB CHAIN FROM THE 1892 CATALOG OF C.M. MOSEMAN & BROTHER 


Memberships to the NSL start 
at $25.00, and can be charged to 
Visa or MasterCard. For more in¬ 
formation on memberships, see 
page 15 or contact the NSL at (540) 
687-6542. 

♦♦♦♦♦ 

NSL Librarian Laura Rose is 
the new vice president/president 
elect of the Iota Chapter of Beta 
Phi Mu, an international library sci¬ 
ence honor society founded in 1948 
to encourage scholastic attainment 
among students and promote excel¬ 
lence in educational programs. The 
society, whose members are nomi¬ 
nated for membership by their li¬ 
brary schools at graduation, has 
23,000 members. 

The Iota Chapter, which en¬ 
compasses the Washington, D.C., 
area library community, provides 
scholarships to students enrolled in 
the master of library science pro¬ 
grams at The Catholic University 
of America, from which Rose 
graduated in 1996, and the Univer¬ 
sity of Maryland. 


Welcome New Friends 

as of Oct. 1,1997 

Sandra E. Auman/Falls Church, Va. 

Belle T. Cohen/Ft. Belvoir, Va. 

Mr. and Mrs. Eugene Fleischer/Augusta, Ga. 
Mark Frangooles/Seattle, Wash. 

Carol Jones Fry/West Grove, Pa. 

Dr. Max Gahwyler/Darien, Conn. 

Robin Garr/New York, N.Y. 

Mrs. Matthias Hayes/The Plains, Va. 

Mr. and Mrs. Thomas J. Krajewski/Middleburg, Va. 
Susan Larkin/Wellington, Nev. 

David W. Lewis Jr./Dover, Mass. 

Christine Martin/Purcellville, Va. 

Nathaniel H. Morison III/Middleburg, Va. 

Mr. and Mrs. Lewis C. Murdock/Peapack, N.J. 
Newstead Farm Corporation/Upperville, Va. 

Mrs. Douglas Vere Nicoll/Charlottesville, Va. 
Barbara E. Oelke/Monkton, Md. 

David K. Reeves/Princeton, N.J. 

Mr. and Mrs. Paul Rosen/Wellington, Fla. 
Maryanna Skowronski/Belair, Md. 

Crompton Smith/Upperco, Md. 

Dr. Robert L. Snyder/Nazareth, Pa. 

Mr. and Mrs. Allan Stratman/Sonoita, Ariz. 
Margaret C. Woolums/Lexington, Ky. 
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New arrivals 

The following books are now on the NSL 
shelves. We invite you to visit the Library to see 
these new arrivab. The QBi symbol notes re¬ 
cently publbhed works. 

Akrill, Caroline 
Showing the Ridden Pony 

London: J.A. Allen, 1981. 

Aldin, Cecil 
Dogs of Character 

London: Eyre & Spottiswoode, 1927. 

CQ American Steeplechasing 1996 

Elkton,Md.: National Steeplechase Association, 1997. 

Bailyb Racing Register,. 

London: Daily Brothers, 1845. 

IQQI Bayley, Lesley 

The Competitor^Handbook 

London: Ward Lock, 1997. 

Blaine, Gilbert 

Falconry 

Newton, Mass.: Charles T. Branford Co., 1970. 

The Blood-Horse 

Second Quarter-Century of American 
Racing & Breeding 

Lexington, Ky.: The Blood-Horse, 1967. 

Brannon, Nancy M. 

Levels 

Oakland, Calif.: Enspirit Press, 1991. 

Brown, Paul 

Hi Guy: The Cinderella Horse 

New York: Charles Scribner's Sons, 1944. 

QQl Cassidy, Custer 

Best of Cassidy Cartoons 

Middleburg, Va.: The Chronicle of the Horse, 1997. 

Le Cheval de Demi-Sang Francais 

Paris: Adolphe Le Goupy, n.d. 

Churchill, Peter 
Horses 

London: Treasure Press, 1990. 

EQ Cover, Dan 

Oh, Those Wonderful Hawks! 

Thayer, Mo.: The Author, 1996. 

Curtiss, Frederic H. 

Hunt Clubs and Country Clubs of 
America 

Boston: Privately Printed, 1928. 


QQ Forget, J.R 

Starting the Western Horse 

New York: Howell, 1997. 

Frandson, R.D. 

Anatomy and Physiology of Farm 
Animals 

Philadelphia: Lea & Febiger, 1974. 

Giles, Brian 

Behind the Stable Door 

London: Stanley Paul, 1983. 

QQl Haas, Jessie 
UncleDaneyb Way 
New York: Beech Tree, 1997. 

Hands, Rachel 

English Hawking and Hunting in the 
Boke of St Albans 

Oxford, England: Oxford University Press, 1975. 

IBQ Harris, Susan E. 

USPC Guide to Conformation, Movement 
& Soundness 

New York: Howell, 1997. 

DQl Harris, Susan E. 

USPC Guide to Bandaging Your Horse 

New York: Howell, 1997. 

QBl Harris, Susan E. 

USPC Guide to Longeing and Ground 
Training 

New York: Howell, 1997. 

Heinz, N.J. 

Horse Owner b Guide to Harness Racing 

Toronto: Heinz Publishing, 1980. 

Heron, Roy 

Tom Firr of the Quorn 

Liss, Hampshire: Roy Heron and Leamex Publishers, 
1984. 

Ca Hill, Cherry 
Horse Health Care 

Pownal, Vt.: Storey, 1997. 

Iffll Hill, Cherry 

Horse Handling & Grooming 

Pownal, Vt.: Storey, 1997. 

Inti Fox Hunters Stud Book 

Lexington, Ky.: The Chase Publishing Co., 1922-. 

CBl King, Mary and Annie Codings 

All the Kingb Horses 

Newton Abbot, Devon, England: David & Charles, 
1997. 


Di Brino, Nicholas 

The History of the Morris Park Race¬ 
course 

Bronx County, N.Y: The Author, 1977. 

Drew, Richard and Lavinia 
Riding for Beginners 
London: Collins, 1980. 

Edwards, Maijorie 
Figures in a Landscape 

London: Regency Press, 1986. 

Elliott, William 

Carolina Sports By Land and Water 

Columbia, S.C.: The State Co. Printers, 1918. 

Evans, Nicholas 
The Horse Whisperer 

New York: Delacorte Press, 1995. 



EQl Loch, Sylvia 

The Classical Rider 

North Pomffet, Vt.: Trafalgar Square, 1997. 

March, Russell 

The Jockeys of Vanity Fair 

Tunbridge Wells, Kent, England: March Publications, 
1985. 

Mason, Finch 

The Tame Fox 

London: Hurst and Blackett, n.d. 

QBl Masters of Foxhounds Association 
Foxhound Kennel Notebook 
Millwood, Va.: Millwood House, 1997. 

QQl McManus, Patrick 
Bobs, Brush and Brittanies 

New York: Lyons & Burford, 1997. 

QQl Murray, William 
The Right Horse 
New York: Doubleday, 1997. 

Orton, John 

Turf Annals of York and Doncaster 

York, England: Printed for the Proprietors of the 
Yorkshireman, 1844. 

Pervier, Evelyn 

Horsemanship: Basics for Beginners 

New York: Arco, 1984. 

Pervier, Evelyn 

Horsemanship: Basics for Intermediate 
Riders 

New York: Arco, 1984. 

Pervier, Evelyn 

Horsemanship: Basics for More Ad¬ 
vanced Riders 

New York: Arco, 1984. 

Piping Rock Racing Association 1914 

Locust Valley, Long Island, N.Y: The Association, 
1914. 

QQl Porte, Barbara Ann 

Harryb Pony 

New York: Greenwillow, 1997. 

Rawson, Christopher 

Practical Guide to Riding & Pony Care 

London: Usbome, 1978. 

QQl Reeves, Richard Stone 

Crown Jewels of Thoroughbred Racing 

Lexington, Ky.: The Blood-Horse, 1997. 

QQi Renau, Lynn S. 

Freebee, The Story of a Good-for-Nothing 
Horse 

Louisville, Ky.: Herr House Press, 1996. 

Schottler, Friedrich 

Das Hannoversche Pferd 

Hannover: Verlag von M. & H. Schaper, 1925. 

EQl Steinkraus, William 
Reflections on Riding and Jumping 

North Pomffet, Vt.: Trafalgar Square, 1997. 

QQ Vogel, Colin J. 

Whafs Wrong With My Horse? 

Newton Abbot: David & Charles, 1996. 

Williams, Mrs. V.D.S. 

Riding 

London: Educational Productions, 1966. 
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Book News 
and Reviews 

THE MAN WHO LISTENS TO 
HORSES. Monty Roberts. Random 
House, 201 East 50th Street, New York, 
NY 10022. 1997. 259 pp. Ulus. $23.00. 

Normally I turn 
away from books that 
are described as "inspi¬ 
rational," figuring 
they're either tragic, 
philosophical or both. 

While reading this 
book, I found it neither 
tragic nor philosophi¬ 
cal, yet reflecting on it, 

I decided it's both. It 
taught me about life and 
about believing in your¬ 
self. And it does moti¬ 
vate you, especially if 
you're lucky enough to 
be a horseman. Monty 
Roberts said: "The 'secret' of my success 
was a life obsession with horses." While 
many of us are equally obsessed with 
horses, most of us don't have the intu¬ 
ition he had, which was really the secret 
of his success. 

Roberts, now in his early 60s, took 
the reactions of wild horses and used 
them to better understand his own world. 
The cover of the book says it's "the story 
of a real-life horse whisperer"—a term I 
learned to dislike after reading The Horse 
Whisperer —but Roberts corrects this 
phrase: "A good trainer can hear a horse 
speak to him. A great trainer can hear 
him whisper." That's much better. We 
don't whisper; we listen. 

And there's more to Roberts' life than 
just horses. The relationship with his fa¬ 
ther is a "movie of the week" story in it¬ 
self. His father was an abusive man— 
not just to Roberts, whom he abused 
physically and mentally—but to others as 
well. 

Roberts feels that destroying "the 
willingness in a horse is a crazy, unfor¬ 
givable act," one he watched his father 
do repeatedly with horses, family and 
other people. Roberts' horse Brownie 
never forgot the sacking out Roberts' fa¬ 
ther used to break him—something con¬ 


sidered good breaking back in those days. 
Brownie remained afraid of paper to his 
last day, something Roberts "accepted. . . 
as our crime against him." 

Through Roberts, we learn about 
friendships, love, death, unfairness and 
poverty. We watch him grow as he works 
in the fields of Hollywood 
stunt riding, show horses, ro¬ 
deo horses and Thoroughbred 
racing. He had famous celeb¬ 
rities and ultra-wealthy busi¬ 
nessmen as friends. Through 
his life he used the same tech¬ 
niques: honesty, patience and 
persistence. Roberts' life is 
a fascinating tale of hard 
work, hard times and believ¬ 
ing in yourself. 

Although Queen Eliza¬ 
beth II's interest in his work 
is said to be what made him 
famous, I believe he touched 
too many lives in too many 
good ways not to already have been 
widely respected. As Laurence Scanlan 
said in the afterword, "Monty was wary— 
a life with horses had taught him that... 
There is no doubting that to touch that 
mare at that moment required courage, 
no doubting that Monty Roberts has deep 
wells of it." No doubt indeed. 

This is a wonderful book, which de¬ 
serves the weeks it has spent on the New 
York Times bestseller list. I highly rec¬ 
ommend it for horsemen and non-horse¬ 
men alike. 

C.R.F. 

SUCCESSFUL SCHOOLING: TRAIN 
YOUR HORSE WITH EMPATHY. 
Karin Blignault. J.A. Allen, 1 Lower 
Grosvenor Place, London, SWIW OEL, 
Great Britain. 1997. 187 pp. Ulus. Index. 
Bibliography. $49.95. 

This book proves the old expression 
“Don’t judge a book by its cover.” It looks 
like a coffee table book. Neither the title, the 
cover photos or the size of the book reveal 
the treasure of information inside for the se¬ 
rious rider, trainer, instructor or judge candi¬ 
date. 

The drawings bring to mind another 
expression—"A picture is worth a thou¬ 
sand words." The reader who opens the 


book up to the first chapter will immedi¬ 
ately find excellent line drawings of hu¬ 
man comparisons to a horse with a hol¬ 
low back, trying to do movements when 
restricted as horses commonly are by 
their riders. These excellent drawings 
complement a well done text on how the 
horse moves, and how our weight and our 
own muscular actions and reactions of 
our position physically influence the 
horse. 

Blignault provides refreshingly un¬ 
complicated explanations of classical 
training from first backing the horse to 
Grand Prix dressage movements and 
training over fences. Throughout 17 
chapters, she gives readers valuable clues 
for analysis that they can turn to when 
they run into stumbling blocks in the 
training process, which rarely are suffi¬ 
ciently covered in other books. What 
may seem as typical green horse behav¬ 
ior — rebellion or lack of cooperation — 
may actually be a result of the horse not 
muscled or balanced enough to do what 
is asked of it. 

An example of this is found in Chap¬ 
ter 13, in which the author addresses 
work at the canter, ranging from training 
the green horse to upper level work. 
Blignault writes, “The young or un¬ 
schooled horse is 
often fairly unbal¬ 
anced at the canter. 

When he is put into 
canter he will more 
than likely lift his 
head and neck, be¬ 
come hollow in 
outline and canter 
too fast. The only 
way of getting him 
to canter slowly is 
to allow him to 
canter on a 20m 
circle at the speed 
at which he feels most comfortable.” 

For all phases in the development of 
the horse, she discusses similar problems 
and provides logical uncomplicated so¬ 
lutions. Her approach and presentation 
of the subject are so original and so lucid 
that I’m going to buy a copy this book 
for myself. Even at the price of $49.95, 
it’s cheaper than a riding lesson at many 
establishments. 



SUCCESSFUL 

SCHOOLING 

Train Your Horse 
With Empathy 



Karin Blignault 
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Blignault’s work will greatly 
add to every horseman’s quest for 
a deeper understanding of suc¬ 
cessful mental and physical de¬ 
velopment of the horse. I happily 
recommend this book to every 
aspiring and practicing trainer, 
instructor, rider and judge. It 
would be a super textbook in 
equestrian programs at colleges 
and formal riding schools, and 
should be added to the book lists 
of USDF, USCTA and the U.S. 

Pony Clubs. 

L.C. 

THE ANATOMY OF AN 
HORSE. Andrew Snape, with 
commentary by David W. 
Ramey. Howell Book House, 

1633 Broadway, New York, NY 
10019. 1997. 373 pp. Bibliog¬ 
raphy. $29.95. 

This book, a reprint of the 
first equine anatomy book to be 
published in English, is a mar¬ 
riage of the minds that you can’t 
afford to miss. On one hand you 
have Andrew Snape, farrier (vet¬ 
erinarian) to King Charles II, whose 1683 
text will open your eyes to the wonders 
of early equine anatomy inside and out. 
On the other hand you have David 
Ramey, a practicing veterinarian in the 
1990s, who will not only explain to you 
in an entertaining way what Snape is say¬ 
ing, but also help you separate the wheat 
from the chaff of 17th century veterinary 
knowledge. 

In his introduction 
to the reprint, Ramey 
tells us that Snape 
wrote for the layman. 

In the same way, Ramey 
writes for not only the 
layman but also the 
reader. With Ramey’s 
help, Snape’s work isn’t 
just a book to leaf 
through, it’s also a book 
to read. 

Snape’s classic 
text, which is accompa¬ 
nied by amazing illus¬ 
trations, is divided into 



This illustration from Andrew Snape's The Anatomy 
of An Horse is included in the chapter on the muscles 
of the neck. 


The 


ANATOMY 

of An 

HORSE 



ANDREW SNAPE 


A Faithful Reproduction of the 1683 Edition 
with Commentary by David W. Ramey, D.V.M, 


five “books” on: the lowest belly or 
paunch, the middle venter or chest, the 
head, the muscles and the bones. In each 
he explores what the parts look like, and 
also gives his view on how they function. 
Though it goes back 400 years, his book 
contains a great deal of accuracy about 
how the horse works. 

Ramey’s modern commentary takes 
the text a step further. He 
explains Snape’s refer¬ 
ences to earlier anato¬ 
mists, unravels veterinary 
terminology and employs 
today’s scientific knowl¬ 
edge to tell you where 
Snape got it right and 
where he didn’t. For ex¬ 
ample, here he describes 
Snape’s take on the stom¬ 
ach: 

“Even though Snape’s 
description of the 
stomach’sfunctions is 
surprisingly accurate, his 
description of the diges¬ 


tive process is more amusing than 
accurate. He tries to describe this 
process as coming from the heat 
supplied by the arteries, 'slaver' 
(saliva) from the mouth, and a 
mysterious 'vigour' from 'steams' 
evaporating from the arteries. 
What a cauldron he must have 
thought the stomach to be!” 

Usually I find a smattering of 
exclamation points in any text to 
be unnecessary and annoying, but 
they didn’t bother me in Ramey’s 
commentary. Maybe you’ve 
been to a musty, dusty old mu¬ 
seum only to have it brought to 
life by an overly enthusiastic and 
knowledgeable tour guide. 
Ramey is just that sort of tour 
guide for Snape’s book, breath¬ 
ing more than enough life into it 
to leave a lasting memory. 

L.R. 


CROSS-COUNTRY 
MASTERCLASS WITH LESLIE 
LAW. Debby Sly. David & 
Charles, distributed by Sterling 
Publishing Co., Inc., 387 Park 
Avenue South, New York, NY 
1997. 160pp. Ulus. Index. 


10016. 

$29.95. 

As most eventers know, the British 
are renowned for their cross-country 
riding, and Leslie Law is one of the top 
riders in England. In this wonderfully 
illustrated book, he gives the reader the 
benefit of his experience on how to ne¬ 
gotiate a variety of cross-country ob¬ 
stacles on different types of horses. 

Law starts with a general description 
of his basic preparation of his horses, 
which covers his everyday routine for 
feeding and exercising, his preferences 
for tack and equipment, and so on. In 
the chapter titled “Ground Rules for 
Cross-Country Riding” he covers the ba¬ 
sic training of horse and rider, including 
developing suppleness and rhythm in the 
horse and good position in the rider. 

Law makes a powerful case for the 
importance of dressage training as the 
basis of good cross-country riding: “Nor 
should the significance of flatwork be un¬ 
derestimated in a horse’s preparation for 
cross-country jumping; schooling a horse 
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on the flat is all about creating and main¬ 
taining rhythm and balance, and control¬ 
ling speed and pace, and so dressage 
training is just as important as jump 
training if you want to produce a good 
cross-country horse.” 

The photos in this chapter and the 
next, “Cross-Country Schooling,” are 
fabulous, illustrating his technique for in¬ 
troducing a horse to a coffin, to water, 
and to narrow fences. He then moves on 
to “Practical Cross-Country Riding.” 

And here is the real strength of this 
beautiful book. Law starts with a brief 
discussion of how he plans the start of a 
young horse’s career, and then goes on 
to describe, fence by fence, specific (En¬ 
glish) courses at different levels. He ana¬ 
lyzes the questions they present to horse 
and rider, and presents his answers. My 
first reaction was that I was never going 
to ride those particular courses, so why 
would I want to have detailed instructions 
on how to do it. But I read on, and I got 
hooked. These sections are crammed 
with good advice on how to ride all sorts 
of different 
fences, on differ¬ 
ent terrain, and 
different types of 
horses. I think 
I’m going to have 
to buy this book 
after all. 

I was particu¬ 
larly fascinated 
by each course 
designer’s notes 
explaining what 
he was trying to 
do with certain fences or combinations, 
and how, in some cases, the riders totally 
surprised the designers by the way they 
rode them. 

The next time I walk a cross-coun¬ 
try course, I will look at it with a differ¬ 
ent (and, I hope, more educated) eye, and 
when I ride it, I think I will be able to 
give my horse a more educated trip 
around. This book’s photos will earn it a 
place on any event rider’s coffee table, 
and the text will provide a great learning 
experience for anyone interested in cross¬ 
country riding. 

D.D. 


TEACHING SAFE HORSE¬ 
MANSHIP. Jan Dawson. 

Storey Publishing, P.O. Box 
445, Pownal,VT 05261. 1997. 

156 pp. Ulus. Index. Bibli¬ 
ography. Appendices. 

$29.95. 

As author Jan Dawson 
states repeatedly in Teaching 
Safe Riding, correct riding is 
safe riding. This book aims to 
teach instructors how to ground 
their teaching programs—from 
the first meeting of horse and 
rider to jumping lessons—in 
safety. Dawson, president of 
the American Association for Horseman¬ 
ship Safety, stresses safety not only as a 
given for good riding and teaching, but 
also as an important safeguard in protect¬ 
ing instructors and stables from lawsuits. 

Most of the book is devoted to cre¬ 
ating a proper lesson environment, and 
then conducting safe, smart lessons in it. 
Dawson covers introducing horses and 
riding easily and well, and then moves 
into instructing, including managing 
classes, teaching lessons and construct¬ 


TEN artful Titles 
In The NSL Collection 


1. Arcaro, Eddie. The Art of Race 
Riding {nSl). 

2. Greeley, R. Gordon. The Art and 
Science of Horseshoeing (1970). 

3. Krakel, Dean. Adventures in 
Western Art (1977). 

4. Magner, Dennis. The Art of 
Taming and Educating Vicious 
Horses (1884). 

5. Michell, Edward. The Art and 
Practice of Hawking (1900). 

6. Owen, Rosamund. The Art of the 
Side-Saddle (1984). 

7. Stanier, Sylvia. The Art of Long 
Reining (1995). 

8. Thrupp, George A. History of the 
Art of Coachbuilding (1877). 

9. Toynbee, J.M.C. Animals in 
Roman Life and Art (1973). 

10. White, James. A Compendium 
of the Veterinary Art (1851). 


ing lesson plans. 
She tells readers the 
correct way to do 
things, and often 
gives the conse¬ 
quences of what 
may happen if they 
don’t. 

Dawson’s 
words and advice 
are sound through¬ 
out the book, but it 
suffers from a bit of 
an identity crisis, as 
the reader is flip- 
flopped between in¬ 
formation written 
for beginning riders and information writ¬ 
ten for advanced instructors. Dawson 
herself notes this difficulty in presenting 
the information: “Many of these rules 
are presented as if to a student; however, 
what we teach must be what we do, or 
we still can get into trouble. The words 
we never want to hear from one of our 
students or customers on the witness 
stand after an accident are, H know that’s 
what she always told us to do, but what 
she always did was. . . so we did it the 
way she did.’” 

Some sections, such as chapters on 
“The Safe School Horse” and “Dealing 
with Accidents and Lawsuits,” hit the nail 
on the head with the kind of information 
that instructors can’t find in a basic riding 
manual. 

For example, directions for handling 
an accident include advice on how to 
most safely talk about it afterward: 
“While you cannot avoid talking about 
the accident and how it happened, you 
must avoid assuming fault yourself or 
attempting to assign it to others such as 
the injured student, other students, ob¬ 
servers, or the horse. . . You can de¬ 
scribe an accident fully and accurately 
without trying to describe why you think 
the accident occurred.” 

All instructors take responsibility for 
priceless people and animals. Instructors 
who are serious about the safety of their 
students and horses—and their busi¬ 
nesses—will find this book a wise invest¬ 
ment. 

L.R. 




JanDwvson 

Presideitf^of the American Association Honetnanship Siliett 
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One And Only 


Reading Between the Lines: Mannings Letters in the NSL 


The NSL collection includes a binder of correspon¬ 
dence from noted sporting artist Sir Alfred Munnings and 
his wife, Violet, to American collectors William and Char¬ 
lotte Coxe-Wright. William Coxe-Wright was an early 
collector of Munnings' paintings and went on to assemble 
one of the largest and best collections of the works by 
Munnings. 

The letters show the relationship between the British 
artist and his wife and their wealthy American patrons. 
Munnings' letters include moans and groans about paint¬ 
ing, taxes and finances, and often nearly order Coxe- 
Wright to buy certain paintings. In contrast, Violet sends 
chatty reports about soirees, her husband's health, and 
My Picture Gallery^ the 1953 book she co-authored with 
the Munnings' Pekingese, Black Prince. (In fact, some of 
the letters are written on Black Prince's own letterhead!) 

This unique collection of letters and related ephem¬ 
era was donated to the NSL by John H. and Martha Daniels 
of Camden, S.C., in 1995. 



This photograph of Violet Munnings, her Pekingese Black 
Prince and an equine friend is included in a collection of 
correspondence between Violet and her husband, Sir 
Alfred Munnings, and their wealthy patrons in America. 



In this letter. Sir Alfred Munnings strongly 
encouraged William Coxe-Wright to buy a 
painting titled "Going to the Start." 


Dec. 12 (19)52 

That picture— Going to the Start — painted since the war— 
with my last good horses—took me years to settle—a small 
one—the original was done during the war—this was painted 
and shown in my Exhibition in the Center of wall 1947 Leices¬ 
ter Galleries—where my sales reached a record for any single 
one man show which were over £21000. 

The first buyer in the place was my friend Edgar Cooper 
Bland & his wife who have a large stud near Newmarket. He 
said—"A.J.—I always like to buy the best—I have your smaller 
Cheltenham picture & I'm buying this." He gave me £1600 for 
it. Other buyers were too late. Out of my £21000 the tax left 
me with about £4000—so why work. 

Cooper Bland has other of my works but this was too large 
for his room & a London dealer offered him a big profit & so 
he sold it. I've been on the phone to him just now & he says he 
misses it badly but is looking for a smaller one. 

I've cabled you to buy it—you talk of blue skies—dam all 
blue skies—a grey cloudy sky shows up with the light—the 
shadows under a cloudy sky are darker—and with such a pic¬ 
ture as this you need dramatic design movement—weight. Can't 
you see what weight is expressed in the horses—I'm 74 & you 
must know I couldn't do such a picture again. . . 
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Seen In The Stacks, 


What did we do this summer here at the NSL? We welcomed a wide variety ofNSL members and other 
guests. Thanks to these and other visitors who stopped by to see us and helped our summer pass so quickly! 


Jon and Kari Bishry of Woodinville, 

Wash., enjoyed a look at the collection, 
especially the rare books. 

Ellie Wood Baxter of Charlottesville, 

Va., researched the foxhunting section, 
including Mason Houghland's book Gone 
Away, 

Betsy Checehla of Clifton, Va., re¬ 
searched the Virginia Field Hunter Cham¬ 
pionships. 

Carrie Madison of Ipsich, Mass., and 
Marge Callahan of Fredericksburg, Va., 
researched foxhunting. 

Suzanne Rowdon of Hartwood, Va., stopped by to drop 
off a donation of magazines. 

Larry and Jerry Pefferly, bassetters from Comersville, 
Tenn., brought a bubbly bunch of friends (Ann Neville, 
Juanita Whetsett, Glenda Hopkins, Tessa Swenson and 
Mary Cooper) for an NSL tour. 

Cathy Raymond, editor of the AHSA's Horse Show 
magazine in New York, researched historical images of 
riding and horse showing. 

Carol Bugg of the Marion du Pont Scott Equine Medical 
Center in Leesburg, Va., brought four Virginia Tech vet¬ 
erinary students to see the NSL. John Guest, Jeff Norton, 
Beth Pennell and Cynthia Tate were part of a summer 
fellowship program that included a week at the Equine 
Medical Center. 

Doug Henderson, director of the Loudoun County Pub¬ 
lic Libraries, joined John Czaplewski and Bob Twigg, 
members of the libraries’ board of trustees, on a visit to 
the NSL. 

Amy Lanham of Middleburg spent part of her summer 
doing some preparatory work for a science fair project on 
horse breeding. Amy attends Loudoun Valley High School 
in Purcellville, Va. 

Leslie Brown of Glasgow, Va., researched showjumping 
legend Harry de Leyer. 

Aheila Keenan of Dickerson, Md., enjoyed a tour of the 
collection and a look at the NSL's books by Vladimir 
Littauer. 

Judy Greig of Columbiaville, Mich., researched 
sporthorse stallions. 

Mr. and Mrs. Ron Ihrnicky of Brookeville, Md., en¬ 
joyed a tour of the NSL collection. 

Steve Brawerman of Upperville, Va., researched Thor¬ 
oughbred bloodlines. 


Florence Hillman of Upperville, Va., 
did research for a novel. 

Howard Crouch of Fairfax, Va., re¬ 
searched spurs used by the soldiers of 
the Civil War. 

Tyson GOpin of Boyce, Va., researched 
the horses of the Civil War. 

Loring Heard of Middleburg, Va., 
took a look at steeplechasing books. 

Stephen Harriman, travel editor of 
The ViTginian-PilotmAAorio\k, Va., re¬ 
searched the history of racing in Vir¬ 
ginia for a story to coincide with the opening of Colonial Downs 
racetrack in New Kent County, Va. 

Tonya Hishchynsky, a student at the College of William and Mary 
in Williamsburg, Va., researched the transition of female 
equestrianism from riding aside to riding astride. 

Ray and Bonnie Boettger of Lawton, Mich., researched 
foxhunting. 

Kris Hallman of St. Clements, Ontario, and Tina Walker of 
Fergus, Ontario, enjoyed a look at the NSL's foxhunting collec¬ 
tion. Hallman hunts with the Wellington-Waterloo Hunt, and 
Walker with the Eglington-Caledon Hunt. 

Emmett Turner of Oak Hill, Va., researched the bloodlines of 
his Thoroughbred foal. 

Jocelyn Kirk of Warrenton, Va., researched the bloodlines of her 
retired steeplechaser. 

Tim and Kathy Eichholz of Charlemont, Mass., enjoyed the 
NSL's books on riding and hunting. 

Amanda Downes, social secretary to Ambassador and Lady Kerr 
of the British Embassy in Washington, D.C., enjoyed the tour of 
the collection with Lynn Broadbent, secretary of the Friends of 
British Sporting Art. 

Stacey Wigmore of Dressage Today magazine in Gaithersburg, 
Md., researched historical images of dressage. 

Mary Gilman Clark of New Mexico stopped in to look at mate¬ 
rials relating to her late uncle, the legendary foxhunter A. Henry 
Higginson. The NSL collection includes not only Higginson's 
own books on hunting but also scrapbooks he kept for his pack, 
the Middlesex Hounds. 

Leo and Lynne Seebler of Chicago stopped in for a look at the 
foxhunting collection during a hunting trip to Virginia. 

Jane Scott of Yaikes, Ontario, Canada, researched Cleveland Bays. 

Roger HaUer of Oxford, Ga., took a tour of the collection and 
browsed through the NSL's Olympics collection. 

Janet Graham, who is with the Bellevue Beagles in Nobleton, 
Ontario, Canada, enjoyed a look at the NSL's holdings on beagling. 
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FOSTER COLLECTION, VIRGINIA HISTORICAL SOCIETY 


These young men and 
their mounts, competitors in 
the 1916Fleischman's Bread 
pony contest, posed in front 
of the George Washington 
Monument at the Virginia 
State Capitol in Richmond. 

The image is included in 
the exhibition "The Horse in 
Virginia," which is on display 
through December at the 
Virginia Historical Society. 


Exhibition Spotlight 

The following is a list of exhibitions thatNSL 
members mayfind of interest. A contact num¬ 
ber is included; we encourage you to check 
schedules and hours before attending. 

DC. WASHINGTON. Smithsonian Institu¬ 
tion Libraries Exhibition Gallery, National 
Museum of American History. "Audubon & 
the Smithsonian." Through May 1998. (202) 
357-2627. This exhibition presents highlights 
of the publishing history of John James 
Audubon and his seminal works, The Birds of 
America and Viviparous Quadrupeds of North 
America, along with watercolors, lithographs 
and other artworks and accompanying texts 
produced by the artist in support of his "Great 
Work." 

KY. LEXINGTON. American Saddle Horse 
Museum. "Photographers Look at 
Saddlebreds, 1880-1960. ” Through Decem¬ 
ber 1997. (606)259-2746. A selection of pho¬ 
tographs—by amateurs and professionals 
alike—illustrate ways in which photographers 
recorded the development of Saddlebreds from 
1890 through the first half of the 20th century. 
Included are photographs depicting horses as 
photographers saw them and, in some cases 
(using retouching) as they wished to see them. 

KY. LEXINGTON. International Museum 
of the Horse. " The Ben Schroeder Saddle Tree 
Company." Through March 1998. (606) 259- 
4231. This exhibit showcases some of the wide 
variety of saddletrees once crafted at the com¬ 


pany in Madison, Indiana. It includes five 
types of trees, from a featherweight frame used 
in jockey saddles to the hefty Texas roper. 

KY. LOUISVILLE. Kentucky Derby Mu¬ 
seum. "Horses in Motion II: The Horse at 
Play." Through Dec. 31, 1997. (502) 637- 
nil. This juried show features works by 22 
artists "celebrating the beauty of equine 
movement." 

MT. GREAT FALLS. C M. Russell Mu¬ 
seum. "A Fine Line: Etchings and Drawings 
by Edward Borein." Through Dec. 29, 1997. 
(406) 727-8787. This exhibit features more 
than 40 works on paper by Borein, a con¬ 
temporary of Charlie Russell, who became 
well known for his drawings and etchings, 
which depicted the many facets of western 
and Native American culture. Also, "Greet¬ 
ings from CMR" exhibition from November 
1997 through January 1998, will feature works 
by Charlie Russell that capture his favorite holi¬ 
day—Christmas. 

NY. KATONAH. John Jay Homestead State 
Historic Site. "Eleanor Iselin Wade: Artist 
and Horsewoman." Through Nov. 30, 1997. 
(914) 232-5651. This exhibition, which was 
organized by the National Museum of Racing, 
features equestrian bronzes created over a life¬ 
time by artist and rancher Eleanor Iselin Wade, 
from "Scipio" (1927) to "Lonesome Glory" 
(1997). The show will next travel to the Bel 
Air Mansion and Stable, City of Bowie Muse¬ 
ums in Bowie, Md., in April 1998. 


NY. SARATOGA SPRINGS. National Mu¬ 
seum of Racing. "Within the Colors." Dec. 
7,1997-March 1998. (518) 584-0400. This 
exhibition, organized by the Kentucky Derby 
Museum, features memorabilia and other items 
from American jockeys. The NMR will also 
present an exhibition of the winners of its third 
annual Winning Colors photography contest 
through January 1998. 

OH. CANTON. Canton Museum of Art. 
"The Horse in Fine Art." Nov. 23,1997-Jan. 
4, 1998. (330) 453-7666. The American 
Academy of Equine Art's premier national 
tour features 35 paintings and 21 sculptures 
portraying activities such as racing, hunting, 
showjumping, polo, dressage and more. The 
next stop is The Arts and Science Center for 
Southeast Arkansas in Pine Bluff, Feb. 15- 
March 28, 1998. 

OH. COLUMBUS. Fort Hayes Metro¬ 
politan Education Center. "Art and the Ani¬ 
mal." Nov. 14-Dec. 29, 1997. (614) 881- 
6012. The 37th annual exhibition of the 
Society of Animal Artists features 125 
works in a variety of media. Sam Savitt, 
Anne Frey, Elizabeth Guarisco, Marilyn 
Newmark, Merry Cibula and Jan Woods are 
among the artists of equine pieces. 

VA. RICHMOND. The Virginia Historical 
Society. "The Horse in Virginia." Sept. 17- 
Dec. 31,1997. (804)342-9665. This exhibit 
will tell the story of the horse in Virginia— 
at work, at war and in sports such as 
foxhunting, steeplechasing, and flat racing. 
The display includes early paintings of Vir¬ 
ginia horses, original photos of 
famous Civil War horses, hunt 
scenes, posters for steeplechase 
races, studbooks and more. 
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.The Friends of the National Sporting Library 


Founding Members 
Arthur W. Arundel 
Mrs. B. Rionda Braga 
Magalen O. Bryant 
Margaret Carter 
Holly Palmer Cheff 
Mr. and Mrs. Edwin S. 

Chickering 

Brig. Gen. and Mrs. J.L. Collins 
Mr. and Mrs. John H. Daniels 
Tom Davenport 

Mr. and Mrs. David K. Diebold 
Mrs. Edward Durell 
Donald F. Eismann 
Virginia Garrett Ellis 
Anna Francis 
Donald Frazier 
Capt. John H. Fritz 
Margaret Gardiner 
Robert Garrett 
Cary T. Grayson 
Mrs. Gordon Grayson 
Helen K. Groves 
Benjamin Hardaway III 
Mrs. Wesley M. Heilman 
Henry W. Hooker 
Torence M. Hunt Sr. 

Mrs. Walter M. Jeffords Jr. 

Manown Kisor 

Henry W. Lewis 

Alexander Mackay-Smith 

Paul Mellon 

Nancy Moody 

Mr. and Mrs. George L. 

Ohrstrom Jr. 

Mrs. Ricard Ohrstrom 

F. Turner Reuter Jr. 

Mrs. Julius T. Sadler Jr. 

Mrs. W. Mason Shehan 
Gordon G. Smith 
Leonard Sogg 
John Barnes Todd 
Edmund S. Twining III 
Hedda Windisch von Goeben 
Robert York White 
C. Martin Wood III 


Patrons 

Thomas M. Beach Jr. 

Jane Forbes Clark 
Athalie R. Clarke and Joan Irvine 
Smith Foundation 
Peter Manigault 
Jacqueline Mars 
Joan Irvine Smith 
William C. Steinkraus 
George Strawbridge Jr. 

Tara Foundation 

Sponsors 

Mrs. Thomas L. Daniels 

Mr. and Mrs. Thomas J. Krajewski 

Brooks McCormick 

John T. von Stade 

George A. Weymouth 

S. Bonsai White 

Sustaining Members 

Mary Sue Allinson 

M.E.R. Allsopp 

Mrs. Robert L. Banner 

Perry J. Bolton 

Frank A. Bonsai 

Danielle B. Braga 

Mr. and Mrs. Robert Bricken 

David J. Callard 

Mrs. W.S. Carpenter III 

Dr. G.E. Clapsaddle 

Peyton S. Cochran Jr. 

Dr. Edward R. Cohen 
Mr. and Mrs. Paul D. Cronin 
Robert B. Deans Jr. 

Donna K. Donaghy 

Dr. and Mrs. John R.S. Fisher 

Mr. and Mrs. Brian Fitzgerald 

Eve P. Font 

Anne O. Frey 

Cheryl L. Gamboney 

James C. Garwood 

Charles Goodwin 

Mr and Mrs. Dennis Gorman 

Carol L. Greata 

Mrs. John B. Hannum 

David I. Hares 

Gerald L. Hempt 

Mr. and Mrs. George A. Hoikan Jr. 

Dr. and Mrs. Barry Horowitz 
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Mrs. Edward F. Howrey 
Susan Huberth 
Mrs. Gilbert W. Humphrey 
Lazelle Knocke 
Jean Kraus 

Dr. Horace A. Laffaye 

Edward Lasker 

Mr. and Mrs. Charles H. Leek 

Stephen G. Lee 

Toni Lee 

Mr. and Mrs. Leffert Lefferts 
David W. Lewis Jr. 

Mrs. Vladimir S. Littauer 
Mrs. Stacy Lloyd 
Robert D. Lubash 
Dr. Thomas Mallory 
Donna P. Manaker 
Pierre Manigault 
Michael T. Martin 
Maryland Horse Industry 
Foundation 
Charles T. Matheson 
Masters of Foxhounds Association 
J. Patrick Michaels Jr. 

Mr. and Mrs. Lewis C. Murdock 
William J.A. Nash 
National Steeplechase 
Association 
Irvin Naylor 
James B. Newman 

G. FitzGerald Ohrstrom 
Mark Ohrstrom 
Cynthia Piper 
William Prickett 
Mr. and Mrs. Henry Rathbun 
Frank E. Richardson 
Milton Ritzenberg 
Michael F. Robinson 
Dr. and Mrs. Joseph M. Rogers 
David R. Rosenthal 
Nancy Sandercox 
Eleanor T. Schapiro 
Dr. Laura Jane Schrock 
Mrs. George H. Seemann Jr. 

The Sporting Gallery 
John R. Swift 
Mary H.D. Swift 
Friedrich Teroerde 
Joan Thiele 
Mary L. Tiscomia 
Mr. and Mrs. Harold Via 
Carolyn R. Vogel 
Hansen Watkins 
John A.F. Wendt Jr. 

Frederick C. Whaley Jr. 

Hon. Charles S. Whitehouse 
Mrs. Thomas Whitfield III 
F. Phillips Williamson 
W.P. Wiseman Jr. 

Nuri A.E.Z. Wissa 
Alston Osgood Wolf 
William T. Ylvisaker 
Mr. and Mrs. James L. Young 

Members 

Irving V.M. Abb 

Mrs. William Abel Smith 

Mr. and Mrs. Charles C. Abeles 

George R. Abramowitz 

Irene C. Acker 

Arle P. Adams 

W. Michael Adams 

Teresa Aldred 

Mr. and Mrs. Arthur W. 

Alexander 
Elizabeth Allen 
J.A. Allen 

Mrs. James B. Allen 
Mrs. Gordon Allott 
Janice E. Alvarez 
Amateur Athletic Foundation 
Library 

Dr. and Mrs. Robert L. Andre 
Angler’s & Shooter’s Bookshelf 
Angling and Hunting 
Booksource 

Mrs. Lawrence S. Angus 

Paul F. Anisman 

W. Graham Arader III 

Mr. and Mrs. Robert Ashcom 

Dr. Anne Preston Askew 

John Aubom 

Sandra E. Auman 

Sarah Babcock 

Loretta D. Bailey 

Mrs. Charles Baird III 

Dr. Susan S. Baker 

Mr. and Mrs. Ivor G. Balding 

Laura M.C. Balding 


Richard Bandler 
Karin M. Banks 
Anne Marie Banner 
Robert L. Banner Jr. 

Ann E. Barker 

Norris S. Barratt III 

A.D. Barry 

Agnes H. Barry 

Betsey Battistoni 

Mrs. C. McGhee Baxter 

Virginia A. Beach 

Stacy V. Bearse 

Mrs. Lance Beaulieu 

Dr. and Mrs. Marvin Beeman 

Paul Belasik 

W. Bell-Watkins 

Elaine Benkert 

Dr. Robert A. Berger 

Stanley F. Bergstein 

John H. Birdsall III 

Mr. and Mrs. M.L. Biscotti 

Kathleen Black 

Kay B. B lassie 

Robin Bledsoe 

Lyman G. Bloomingdale 

William E. Bobbitt Jr. 

Ray Boettger 

Edward S. Bonnie 

Edward L. Bowen 

Mr. and Mrs. Joe Bowers 

Linda Bowlby 

Judith Bowman 

Kris Bowman 

C.B. Boyer III 

Belle C. Bradley 

David G. Bradley 

Margaret M. Bradley 

Robert R. Brady 

Bette B. Brand 

Steve Brawerman 

Walter Brewster 

J. Clayton Bright 

Charles Brill 

Katylou Gray Brittle 

Mr. and Mrs. James A. Brodie 

Toni Brouillard 

Rita Mae Brown 

Karin E. Bruhn 

Carl W. Buchheister 

Charles M. Burke 

Jackie C. Burke 

Rufiis B. Butts 

Mr. and Mrs. Larry Byers 

Jim Cahill 

Glenye L. Cain 

Kenneth Callahan 

Eleanor S. Campbell 

Leslie Campbell 

Mr. and Mrs. H.B. Canning 

Eric Canton 

Nan Carmack 

LTC. S. Kent Camie 

Mairead M. Carr 

W. Snowden Carter 

Mrs. James C. Cawood Jr. 

Sue Celani 
Bettie-Julia Certain 
Mr. and Mrs. Kenneth Chapman 
George E. Chase 
Mr. and Mrs. Wayne 
Chatfield-Taylor 
Mr. and Mrs. Michael Clark 
Snowden Clarke 
Margaret S. Classen 
Wendy Clatterbuck 
Mrs. Neal G. Clement 
Stephen Coblentz 
Belle T. Cohen 
Dr. Rodolphe L. Coigney 
Barbara Cole 
Famham F. Collins 
Colonial Williamsburg 
Foundation 

B.F. Commandeur 
Harriet Condon 
Lois Conner 
Lisbeth Connor 
Olive Cooney 
Nancy A. Coplai 
Timothy Cox 
James E. Craig 
Mr. and Mrs. Jeffrey Crandell 
Victor Crawford Jr. 

Dr. Sharon Cregier 
Kathleen Crompton 
Mrs. Thomas Crosby Jr. 

Helen Cunningham 
Cynthia Curran 
Michael J. Curtin 


Kathy Curtis 
Daniel L. Czech 
D’Shams Books 

Mr. and Mrs. Reginald S. Daniel 

Edward Daniels 

Mrs. Terrence D. Daniels 

Arma M. Danner 

Mr. and Mrs. E.A. Davis 

Hon. True Davis 

Selene Deike 

Anthony Del Balso 

Mr. and Mrs. H.I. DeLine 

John J. DeMarco 

Peter Barry Devers 

Michael C. Devine 

Marjorie Digges 

Susan Digges 

Frank W. Dillow 

Lynne Dole 

Richard E. Dole 

Dr. James S. Donahoo 

Tria Pell Dove 

Mr. and Mrs. Dale J. Dowdal 
Mrs. Leonard A. Duffy 

H. Benjamin Duke III 
Mrs. Frances M. Dulaney 
Liza Dunning 
Mrs. R.J.T. duPont 
Edward E. Durkin Jr. 

Gary L. Dycus 
Barbara T. Engel 
Ellen Epstein 
The Equine Image 
Peggy Eutrekin 
John R. Evans 
Smoky Everhart 
John Fairley 
Mrs. P.F.N. Fanning 
Reid Fauntleroy 
Hugh D. Faust III 
Sandra Y. Feagan 
P. Jay Fetner 

Mr. and Mrs. Oliver D. Filley 
Mr. and Mrs. Norman Fine 
Dr. Mary Fleming Finlay 
Tara Finley 
Mrs. Thomas Fitch 
Jane Flanders 

Mr. and Mrs. Eugene Fleischer 
Cathy Shaw Fletcher 
Mr. and Mrs. Kent Ford 
Rebecca Forry 

The Rev. and Mrs. J. Kevin Fox 

Mark Frangooles 

Mary Jane Frederickson 

Shelby French 

Carol Jones Fry 

Dr. Max Gahwyler 

Jill Garity 

Robin Garr 

Jane W. Gaston 

Mr. and Mrs. Tom Geyer 

Alison J. Gibson 

Mr. and Mrs. Thomas E. Gilligan 

Mr. and Mrs. M. Tyson Gilpin 

Nathaniel Glantz 

Mr. and Mrs. C. Marshall Glass 

Debbie Goldstein 

John K. Goodman 

John K. Gott 

John R. Graney 

Joan Grant 

Elisabeth J. Gravely 

David A.H. Grayling 

Max Greenberg 

Mary Susan Grimes 

Elizabeth S. Grizzard 

Karyn Grubb 

Dr. Melvyn L. Haas 

Robbin Haeberlin 

Thomas P. Hafer 

Mrs. Sherman P. Haight Jr. 

Michael J. Hakan 

John B. Hannum Jr. 

Mr. and Mrs. Peter Thos. Hansen 

Joyce C. Harman 

Amanda Harmon 

Harness Racing Museum & Hall 

of Fame 

Susan E. Harris 

Christopher F.T. Hartop 

Susan J. Harvey 

Jill K. Hassler 

Matthew Tate Hastings 

Laura B. Hattenbach 

Mr. and Mrs. James W. Hawkins IQ 

Mrs. William C. Haycox 

Mrs. Matthias Hayes 

Mr. and Mrs. Patrick R. Haynes Jr. 


B. G. Heard 
Heartfelt Farm 
Mrs. John Heckler 
William R. Helwick 
Mary Birge Hendrian 

Mr. and Mrs. Louis Hering 

Joyce Herman 

Mr. and Mrs. Thomas L. 

Higginson Jr. 

Florence Hillman 
Wayne Hipsley 
Henry Phipps Hoffstot III 
Carol Holden 
Mrs. William C. Holter 
Ruth Hooten 

Mr. and Mrs. Doug Hopkins 
Edward C. Hotaling 
Robert G. Houston 
Rex Hudson 
Josephine Hughes 
Thomas A. Hulfish III 
Jessica Hulgan 

Mr. and Mrs. George Humphries 
Robert L. Hunker 
Mrs. Phelps Hunter 
Wendy Hunter-Higgins 
Mary Southwell Hutchison 
Stuart Hyatt 

Mr. and Mrs. Francis Iglehart 
Dr. Ardeshir B. Irani Jr. 

Cary W. Jackson 
Mr. and Mrs. Patrick Janas 
Marshall W. Jenney 
Ed Jemigan 

Dr. W. Pegram Johnson III 
Gwyneth Jones 
Joan E. Jones 
Laura A. Jones 

Mr. and Mrs. Richard I.G. Jones 

Mrs. Alex Joyce 

Helen Junkin 

Mrs. Thomas P. Kane 

Susan Kane-Parker 

Coleen Keenan-Hersson 

Mrs. Emily Kershules 

Anne-Alexandra Kessler 

Mr. and Mrs. Jeff Ketzler 

Mrs. R.A. Kimball 

Archibald J. Kingsley 

Donna Kinnear 

Peter D. Kirkwood 

Laurie Kittle 

C. Chapin Kobacker 
Maribel Koella 

Dr. and Mrs. Nicholas LaFond 
Maximillian P. Lammers 
Frederick S. Lane 
Steven Lang 
Susan larkin 
Madelyn Larsen 

D. Harcourt Lees 
Douglas H. Lees III 
Mr. and Mrs. Joe Leist 
James E. Lewis 
Lillian E. Lewis 
John Limbocker Jr. 

Mrs. Charles C. Lingerfelt III 
Dr. Frank H. Logan 
Deborah Logerquist 
Merry Cathryn Lynch 
Anthony Lyons 
James E. Lyons 
Rita Mahnensmith 
Judy A. Malone 
Elizabeth Manierre 
Nancy R. Manierre 
Christine martin 
Linda L. Martin 
Sandra D. Martin 
Marian L. Martinello 
George Masek 
Jennifer Mason 
Charles E. Mather III 
Dr. Kristine L. Matlack 
Dr. and Mrs. Luke Matranga 
Dr. and Mrs. Jim McCall 
James A. McClean Jr. 

Dr. R. Bruce McCloskey 
Robert McCrea 
Hugh F. McGregor 
T. Michael McGuire 
Kent McKeever 
Jennie C. Meade 
Gary Medeiros 
T.V. Medley 
Grosvenor Merle-Smith 
Mike A. Metro Jr. 

Sharon K. Meyer 




Mary D. Midkiff 
Jerry L. Miller 
Patricia R. Mineer 
Peter Minogue 
Kay Minton 
Susan Monticelli 
Carlos S.E. Moore 
Fay Moore 
James M. Moran Jr. 

Shirley Morgan 
Nathaniel H. Morison III 
Cynthia J. Morton 
Michael Motion 
Terry Mullen 

Mr. and Mrs. Lewis C. Murdock 

Mark Murray 

Nancy Murray 

Judy Myers 

Lucia S. Nash 

National Museum of Polo and 
Hall of Fame 

National Museum of Racing 
Samuel Neel 
Barbara Nelson 
Hilda Nelson 

Mr. and Mrs. Thomas Nestrud 
Albert Newgarden 
Marilyn Newmark 
Newstead Farm 

Col. and Mrs. Robert W. Newton 

Mrs. Douglas Vere Nicoll 

Mr. and Mrs. Greg Noell 

Carol J. Noggle 

Raymond E. Noh 

Mrs. Nelson C. Noland 

Mr. and Mrs. Don O'Connor 

Barbara E. Oelke 

Ruth O’Hara 

Jean O’Higgins 

Shannon O’Higgins 

Shawna O’Higgins 

Shelley O’Higgins 

Old Sturbridge Village Library 

Judi Orsi 

Edith H. Overly 

Mabel Owen 

Doug Owens 

Warren Packard 


Linda Paich 
Meade Palmer 
Andrew Parker Jr. 

Emsie Parker 

Robert MacG. Parker 

Marsha Parkinson 

Mary Charlotte Pan- 

Raymond S. Paulick 

Steve Penkhus 

Dr. G. Porter Perham 

Thomas K. Pettit 

Glenn Petty 

Phenotype Books 

Mr. and Mrs. S.D. Phillips Jr. 

Louis M. Pietrocola 

Robert S. Pirie 

Dorothy S. Poe 

Polo Magazine 

Wayne Popham 

Leslie Poste 

Practical Horseman 

Mr. and Mrs. Frank Presta 

Susie Preston 

Mr. and Mrs. Steven D. Price 
William G. Prime 
Deborah G. Pritchard 
Stephanie E. Przybylek 
Susan Quigley 
Joseph L. Rackley 
Mary Ann Radley 
Anita Ramos 
S.W. Rawls Jr. 

David K. Reeves 
Dr. C.J. Regula Jr. 

Lynne S. Renau 
Michael Renehan 
Liz Reynolds 
William B. Richards 
Clive Richardson 
Dr. Madison Richardson 
Richfield Horse Books 
Judy Richter 

Richard Riemenschneider 
Barclay Rives 
Ashley Robbins 
Dr. R.G. Roberts 
Rob Roberts 


Anne Robinson 

Mr. and Mrs. John S. Rodes 

Patricia N. Rogers 

William D. Rogers 

Jennifer Rose 

Mr. and Mrs. Paul Rosen 

Anne Ross 

Margaret H. Ross 

Suzanne Rowdon 

Deborah Eve Rubin 

Nancy F. Rudolph 

June Ruhsam 

Russell Meerdink Co. 

Thomas Ryder 

Dr. John Sackett 

Roger L. Saunders 

Mr. and Mrs. Philip K. Schenck Jr. 

Gaylene Schilb 

Roger Schmitt 

Katherine I. Schoettle 

Mr. and Mrs. Charles Schooler 

Joan K. Schulz 

Mrs. Hardie Scott 

Mrs. Paul A. Scott 

Mrs. Robert C. Scott 

Mrs. D. Scott Brown 

Julia K. Scoville 

Dr. Orlin J. Scoville 

John A. Seavems 

J. Lee Sedwitz 

Harry H. Semmes 

Barbara Severin 

Charles N. Shaffer 

Larry Sheehan 

Mrs. Edward Shelton 

Mary Shoemaker 

Maryanna Skowronski 

Kitty Slater 

Crompton Smith 

Helen Smith 

Karen Smith 

Kathleen F. Smith 

Kitty P. Smith 

Mary Smith 

Mignon C. Smith 

Susan Smith 

Van Smith 


Smithsonian Institution Libraries 

Bette J. Smock 

Dr. Robert L. Snyder 

Mark V. Soresi 

Elizabeth Southall 

Ellie Spencer 

Mr. and Mrs. Tracy Spencer 
Deborah Springbom 
Patricia R. St. Clair 
The Stable Companion 
Steeplechase Times 
Beverly R. Steinman 
Henry F. Stem 
Mel K. Stevenson 
Dr. Edmunde A.C. Stewart 
Libby Stokes 

Mr. and Mrs. Frederick Stone 
Mead Stone 

Mr. and Mrs. Allan Stratman 
Elizabeth Strauss 
Mrs. George Strawbridge 
Samuel A. Streit 
Charlene Strickland 
Mr. and Mrs. Patrick Stmpe 
John D. Stuart 
Dr. Joseph Stuart 
Patricia Stuart 
Elizabeth H. Sutton 
Richard J. Swanson 
Gregory B. Sypolt 
E.T.H. Talmage Jr. 

Tarmans Books 
J.W. Taylor 
Tiffany Teeter 
Scott J. Tepper 
Sandy S. Termotto 
Amy Tetervin 

Mr. and Mrs. Richard B. Thatcher 

Phillip S. Thomas 

Susanna Thomas 

Mrs. LeRoy Thompson 

Mark Thompson 

Mrs. Burt K. Todd 

James A. Tolbert 

Nancy Townsend 

Trafalgar Square Publishing 

Michaele Tristram 

Mrs. Maximilian A. Tufts 


Mr. and Mrs. Emmett Turner 
Dr. and Mrs. Ron P. Tumicky 
C. William Uhlinger 
Jane Van Eps 

Dr. and Mrs. Jon L. Vickery 

Stitler A. Vipond 

Mr. and Mrs. Thomas H. Voss 

Byron A. Waddell 

Margot Wagner 

Barbara Wahl 

Katherine Walcott 

Ken Wales 

Mrs. Thomas M. Waller 

John F. Warden 

Margaret Lindsley Warden 

Mr. and Mrs. Gerald L. Warren 

Fred Warshaw 

Karen Washburn 

Harry C. Weber 

Mrs. Keith S. Wellin 

Virginia Fitch West 

Susan Downie W’heeler 

Mr. and Mrs. A. Ridgely White 

Rev. and Mrs. Elijah B. White III 

Mr. and Mrs. Jerry Whitlock 

Christian Whittaker 

Mr. and Mrs. Charles H.C. 

Wight 

William N. Wilbur 
Helen C. Wiley 
H. Thomas Wilson III 
Kenneth H. Wilson Jr. 

Lara Wilson 

Caret E. Winants 

Mrs. Peyton R. Wise II 

Mr. and Mrs. James C. Wofford 

Mrs. Robert G. Wolf 

Lynn Woods 

Margaret C. Woolums 

Margaret Worrall 

Dr. John Wulsin 

Thomas G. Wyman 

Ruth Lynn Youngwirth 

A. A. Zimmerman 

David Zincavage 

Michael Zinman 

Elise Zuidema 


The Reasons Are Stacking Up! 

Why become a member of the 
Friends of the National Sporting Library? 

*The NSL is an information center for horsemen, scholars and pleasure readers. 

*The NSL has over 11,000 volumes dating from 1528 on dressage, eventing, show 
jumping, breeding, equitation, veterinary care, foxhunting, polo, racing and 
sporting art. 

* Friends of the Library receive the quarterly NSL Newsletter, which has articles on current and historic issues, book reviews and 
information about library activities. 

"^Friends of the Library can bid on rare and contemporary books in the Library’s annual Duplicate Book Sale, a silent auction that 
is restricted to Friends. 


The Friends of the National 
Sporting Library Inc. 


Name _ My check or money order for $_is enclosed. 

Address □ Please bill my Visa. Q Please bill my MasterCard. 

City _State_Zip _ Card #_Expires_ 

Signature_ 

National Sporting Library, 301 West Washington Street, P.O. Box 1335, Middleburg, VA 20118, Tel. (540) 687-6542 
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NEW BUILDING UPDATE 

THE NATIONAL 



SPORTING LIBRARY 



OFFICERS 



Chairman of the Board 



George L. Ohrstrom Jr. 
President 


^.- ■ 

Peter Winants 



Curator 



Alexander Mackay-Smith 



Secretary 



George A. Horkan Jr. 


Room in New Library Building Will Honor 

Treasurer 

Clarke Ohrstrom 


Alexander Mackay-Smith 

DIRECTORS 


A room in the new National Sporting Library building soon to be under 

Arthur W. Arundel 


construction will be named in honor of Alexander Mackay-Smith, the Library’s 

Magalen 0. Bryant 


co-founder in 1954. 

John H. Daniels 


Mr. Mackay-Smith, 94, continues to be active in the Library's affairs. He is 

Helen K. Groves 
rTPOPOP A Tr 


curator and a member of the board of directors, and he writes a regular column 

vJC'UigC iLUiJVClll Jl, 

Alexander Mackay-Smith 


for the newsletter. 

Jacqueline B. Mars 


Funding for the room is coming from friends and admirers who wish to 

George L. Ohrstrom Jr. 


recognize Mr. Mackay-Smith as the dean of American journalists on the horse 

Pamela B. Ohrstrom 


and as a longtime leader in foxhunting and other horse sports. To date, contribu¬ 

F. Turner Reuter Jr. 


tions have been received from sportsmen in 16 states. 

B. Francis Saul II 



Joan Irvine Smith 


The names of contributors of $1,000 or more will appear on a plaque in the 

William C. Steinkraus 


room. Inquires regarding tax deductible contributions should be made to John H. 

John von Stade 


Daniels and James L. Young, the co-chairmen of the Alexander Mackay-Smith 

George A. Weymouth 


Room, in care of the National Sporting Library. 

Peter Winants 



James L. Young 
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